
BETTER LATE 
THAN NEVER
F r e n c h  F e a t u r e  F i l m s  o f  t h e  1 9 7 0 – 8 0 s 

A d d r e s s  t h e  O c c u p a t i o n  a n d  t h e  S h o a h

D r . M a u r e e n  T u r i m
D i r e c t o r ,  F i l m  a n d  M e d i a  S t u d i e s ;  P r o f e s s o r ,  D e p a r t m e n t 

o f  E n g l i s h  a n d  C e n t e r  f o r  J e w i s h  S t u d i e s

Exploring the trope of hiding Jews in three French narrative films that address 

anti-Semitism and the Holocaust, Francois Truffaut’s Le Denier Metro (1980), Louis 

Malle’s Lacombe, Lucien (1974), and Au Revoir les Enfants (1987), Dr. Turim discerns 

a provocative strategy that is biting in its criticism of collaborationist France.

T h e  t a l k  i s  i n  E n g l i s h  a n d  o p e n  t o  t h e  p u b l i c .  T h i s  e v e n t  i s  p a r t  o f  t h e  F F R I  2 0 1 6 –

2 0 1 7  s e r i e s  “ C o n f r o n t a t i o n  a n d  A f t e r m a t h :  R e m e m b e r i n g  W a r s  i n  F r a n c e ,  ”  o r g a n i z e d 

b y  D r .  G a y l e  Z a c h m a n n  a n d  D r .  A l i o u n e  S o w  .  I t  i s  s p o n s o r e d  b y  t h e  F r a n c e - F l o r i d a 

R e s e a r c h  I n s t i t u t e ,  t h e  C e n t e r  F o r  J e w i s h  S t u d i e s ,  a n d  t h e  H a r n  M u s e u m .

F o r  m o r e  i n f o r m a t i o n  p l e a s e  c o n t a c t : 

G a y l e  Z a c h m a n n ,  z a c h m a n n @ u f l . e d u  o r  A l i o u n e  S o w ,  s o w @ u f l . e d u

Tuesday, Dec 6, 2016 
3–4:30 pm

Auditorium, Harn Museum


